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Your Bainbow Panorana sits atop the ARoS
Kunstmuseum and, says the artist, has the
qualities ot a lighthouse for the surrounding
city. The interior transitions are seamless.

I.ight, to the scientist, is every'thing we see, both energy and
matter. When Dr. Neil cleGrasse'lyson, Director of New york's

Hayden Planetariurn, was asked to interpret beauty as an
astrophysicist, he offered, "E = mc2", Einsteinrs theory of mass-energy
equivalency, "because it is so simple, yet accounts for a process of
huge complexity, and that's where beauty lies in the truth".

Ar-tist Olafur Eliasson makes rnuch of light. He often speaks the
language of the scientist in his Berlin studio, very like a laboratory,
where he bends light, fragments, and colors it. He directs light to
freeze moving objects in time, and to cause us to sense objects where
they are not. His art neither hicles nor concocts any part of reality.

There are no inchoate clernons, no fervicl rner.nories, personal or
historical. And if his art is sensecl as beautiful, it is beauty the
astrophysicist and artist alike can grasp. His art is meant to catch us
in the place where inte4treting the worlcl begins, and holcl us there to
poncler our state.

The scientific path in his work came clear in 1996. when he movecl
away from more expressionistic student forays to collaborate with
Einar Thorsteinn, an architect and mathematician, a former friencl
and colleague of Buckminster Fuller's. Front the beginning of
abstraction at the encl of the 19th century, from Cezanne, Seurat,
through the Cubists, a part of art's rnission has been the recreation of
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Viewers proceeding thr0ugh the walkway see the vista as well as

themselves, seeing it. Color transitions flOod the eye and create

an effect on the mechanism of sight that wil l vary due t0

physiology, but alsO due t0 the speed at which 0ne travels

between points 0t transitiOn. Thus, the viewer has a degree of

c0ntrol over the presentation itsell.
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perception. Through it the conncctecl rloment of vision could be
shared, an experience ntore palpable to the viewer than rc.counting a
rlream or reciling an allcgory. Minintalist art took this 1o a frontier,
rcmoving the abstraction of linc, color, anrl volunte to mal<e shapes
that the'urselves stoocl in the world as ntasses, contpletely divorced
from any rel-erence to history or anecdote, forcing us to intc.ract by
shaling or.rr physical slrace. Mr. Dliasson's ar.t, though nrininral iu
means, is not Minimalisl. Such works, thor.rgh they stancl in the worlcl
as instantiations ofvisual c.llergy, arc'things that stand where yoLl are
not. Olafur El iasson wants the location ofthe art ancl the act of i ts
making to be coec1ual.

Yotrr rainbow ponoroma sits atop the ARoS Kunslmuscuu.r ir.r
Aarhus, Denmark, thc. artist's country of birth, like a sort of vehiclc,
as thc artist says. "for looking anew". It is a ring that circurrscribcs
the inlerior of the rruseunt's s(luare roof. As one walks through the
piece, its relativell, short curve instills a sense of constant renewal
ancl cliscovery. Of course the tr:rnsparent walls perrrit a swreping
view of Aarhus, constant, but ever changing. 'lhe 

coloration of thc.
walls is thc procluct of Mr. Eliasson's scientific exploration, the
sedulously studierl effect c.rf flooding the field of vision with light of

specifi c frecluc.ncies, prodr,rcitrg afterintagc's in hut's complelrentary
to those frecluencie.s. Though the interpretation of the colors
prodrrcecl is subjective, the mechanism tlial perntits seeing therr
crcates a prc'clictable aftc'reffect. So passing front section to section of
Your rainbow ponorama, one is rapidl1, inunclatccl with stintuli that are
involuntarily acted on by the sense organs, ancl in the resulting action
lies the variable resl)onse that ntakes the art experience incliviclual.
'lherc 

is so rnucl.r shared - the city vista; the r.rruseum, wlrich one
must ascenil through to get to the panorama, and which inevitably
leavc's its ir.npression upon lnentory and feeling; the time of day ancl
period olpassage; the colors the walls impose on the worlcl - but ir-r
the encl the art is in a space between the oplic nerve ancl the brain,
where the artist has no coutrol, anil is content to point the wa-v

And that, of course, is why it is "your" rainbow panorana. Thal's
why so rnany of Mr. Eliasson's titles include the worrl "your". Naming
can be as intportant an elentent ofart as the material it's ntacle of. But
tlirect address hc.rc, unlike r.r.ruch in conternl)orarlr art, is not ironic,
meant to separate artist ancl viewcr. You, as the artist states. are :l
"baroneter of the world". Physically, you pass through the art. llvcry
other path is through 1,ou ,F


