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The Soul of Creativity
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Kimono stylist Kyoko Nakamura
explore the rich and profound
aesthetic associated with this
traditional garment.
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For a long while | tried to hold my feelings in check, in
concealment so none would know, but it seems my
countenance betrays me. Now I'm met with “who is it that's
on your mind”... - Tairano Kanemori
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Horology, from Heaven to Earth

photo_Hideyuki Motegi
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With the advent of a new genera
tion of ultimate timepieces, wat
chmaking ranges beyond Earth'’s
atmosphere.
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A Revolutionary Concept Model Pulls
its Signal from Space.

The revolution in watches is underway, and 2011 will be
remembered as the year its history turned a corner. The
agent of change is Citizen, and its Eco-Drive SATELLITE
WAVE, a concept watch that derives its precision from outer
space. It surpasses all previous radio wave efforts — the
ultimate radio wave watch, reaching deep into space to
retrieve its signal. The Citizen radio wave watches presently
available are simply the most precise timekeepers on the
market. They receive wave signals generated by a number of
caesium/rubidium-based atomic clock stations situated
around the world. Normal operating tolerances of that system
result in a time lag of a scant second every 100,000 years.
These watches are designed to automatically accept a time
and date correction daily.

The Achilles’ heel of the radio wave watch has been that it
responds to signals from North American, European,
Japanese, and Chinese stations. Elsewhere it retains its most
recent adjustment, which still keeps it unerringly precise, as
all quartz watches are. If standard atomic clock signal
stations were dispersed across the entire globe, the problem
would be eliminated, but that won't soon be the case.

Citizen aimed for perfect precision, whether the wearer
was in the middle of the Pacific or atop the Himalayas, in the
Amazon jungle or the Sahara desert. To make that possible
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they turned to outer space. At this moment 24 navigation
satellites are looping the Earth at twelve-hour intervals, more
than 20,000 kilometers above us. The Eco-Drive SATELLITE
WAVE searches for the nearest of these to grab its signal,
delivering constant, precise time wherever it is. There's no
need to hand-set the time, of course, and no change of
battery. In short, the wearer of this watch needn’t do any
maintenance. Precise time will quite literally “fall upon” them
wherever in the world they travel.

The SATELLITE WAVE was inspired in its styling by the
Golden Age of space exploration. Thematically, the design
represents the functions of receiving precise time data and
light from space, and the sculptural dial pays tribute to the
look and feel of a rocket engine. The metal ring that appears
to float free beneath the glass bezel represents Earth orbit.
The spirals seen at the side of the glass bezel signify waves
conveyed between watch and source, as well as the symbolic
wavelength of light, referring to the Eco-drive’s solar power
function. The case has been molded to stand clear of the lugs,
giving it an appearance that echoes the excitement of those
first spheroid images transmitted of our world from orbiting
spacecraft. Citizen invented the first “multipolar” watch of its
kind, and that seemed like perfection in its own right. Here
was a watch that could easily synchronize with Earth stations
all across the Northern Hemisphere. What does it say for the
company to have surpassed even that superior standard? %,;%

Eco-Drive
SATELLITE WAVE

2000 a7 FETIL
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ATNALUE—, T—IL RA A LSRR E#, T—RAFMEES
SYYERTFULARF—IL, BHIES I 74T YRR, S
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The Eco-Drive SATELLITE WAVE is sports a perpetual calendar,
world time, a ceramic and stainless steel case, and sapphire
crystal windshield. Scheduled to go on sale this fall, it has no fixed
price yet.
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“Spanish Orchestra” series

Hgld Joisel
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Form, Fold, and Flow
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Just as parents tell children not to play with their food, orderly
society frowns on people playing with paper. Paper is for records,
reports and statistics, it is for money, and that'’s serious. But not to
Eric Joisel. In pictures and video (sadly, all we can look to since his
untimely passing in 2010) he seems unable to suppress a constant,
rollicking grin.

Mr. Joisel was born near Paris in 1956. An early study of history

and law later gave way to his artistic bent. He practiced sculpture,

painting, and pottery diligently for years, before discovering Akira
Yoshizawa, Japan'’s great patriarch of origami who both established it
as a high art and made it accessible through his 18 books. The artist
promptly discarded everything he'd made to devote himself to paper.
Despite growing fame he eschewed the title artist, insisting he was
simply a good technician. And though it was in the Louvre and
fetched fortunes worldwide, he designated what he did as being “for
children’, perhaps for him the height of praise. Though he had no
children of his own, videos show him lovingly tutoring them in his
wizardry. Nonetheless, his notebooks reveal years of planning, and
his notes record weeks on end of actual folding. Whatever origami
was to Eric Joisel, it wasn't a pastime.

He adopted the wet paper style of Master Yoshizawa, whereby the
essential geometric patterns are augmented by moistening the hands
and gently worrying the paper into rounder shapes. Origami always
starts with a flat, seamless, quadrangle, so the value of the method is
clear - supremely few straight lines exist in nature. But its appeal for
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Mr. Joisel was more than axiomatic. For a man who lived
abstemiously, Eric Joisel was a sensualist. He often held up his
French nationality as a set of inevitable qualities that took rein of his
senses, equating it with madness, overindulgence, and slight
masochism (summoning the qualities essential to spending all one’s
days folding paper into elaborate, fanciful forms). One sees in archival
footage that for him, media assumed life through the conduit of the
hands. The pleasure he felt in the touch upon his skin fired his
imagination, which then flowed back through it. In the case of paper,
making it ripple and turn, bind and release, flowing purpose into each
fold, and each fold flowing movement into the form. One of his early
masterpieces was a hedgehog, the starkest of textures, prickly and
sparse, though its ingenuity and daring aren’t the point. The point is,
in fact, the point, and if you cannot feel the hedgehog, it is a point you
don't get. His first hedgehog is said to have taken six years to perfect.
Years later he'd make a huge rhinoceros. Where once soft, flaccid
paper formed the spiny hide of the hedgehog, it now formed the thick
leather armor of the jungle dweller.

His obsession with texture reached its apotheosis in figures from
the Commedia dell'arte. The 16th century theatrical style brought
many innovations to the stage, but most important to Mr. Joisel were
its gorgeous, flowing costumes. Here was the very challenge of
origami: Our bodies are rigid and spindly, and our movements mostly

describe force vectors, like the geometric forms on which origami is
based. But drape bodies and see with dramatic flourish how those
movements comport us in space. The Master’s wet paper technique
gave him the tool to create textures, and through that to lead us to
whimsy. This may be what most separates Eric Joisel from others, for
whom origami is mainly about the object or the idealized thing it
represents. Eric Joisel offered a third way. One can easily look past
his virtuosity to see life itself unfolding, action ensuing, figures
moving, dancing, perhaps loving, laughing, and enjoying life as he
did. His paper figures evince moods frankly hard to put on paper. m
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1. Crane Viking, 2. Untitled, 3. Captain, 4. Instruments from
the “Spanish Orchestra” series, 5. Pangolin, 6. Snail, 7. Arlequin,
the artist’s beloved “Arlecchino”

Eric Joisel

IYwh-TaTEI, 1956 TS5 REFN, A HIEEHREMETIC
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A1 K¥a A% 1) —BRE [Between the Folds] (2009%F) 124 ZFDEAM,

www. ericjoisel. com

Eric Joisel (1956-2010, Enghien-les-Bains, France) Numerous international
exhibitions, including: Louvre, Paris, 1998; first Japanese exhibition 1999,
Tokyo, by invitation of Master A. Yoshizawa. www.ericjoisel.com
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At left, a display of RIDO’s work at the CITIZEN
DESIGN STUDIO in Omotesando, Tokyo. The theme is
“generating time from light, as plants derive life from
the sun”. The form this takes in the Eco-Drive signals
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a' anew high pointin its design. It is unmistakably the
watch that brings forth time from light.
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jacket ¥29,400 (KLASICA.~PADDLE PRB03 5771

5995), shirt ¥16,800 (Davit MEURSAULT.Davit
MEURSAULT PRESSROOMZB03 * 5456 * 8865), skirt
¥42,000 (Masaki Kyoko~notreescalier@03 - 3770 - 1175),
boots ¥50,400 (matohu.” LEWS TENB03 * 5772 - 1484)

RIDO

SA T BB

A Photosynthesist Watch?

The truly creative eye sees no wall between aesthetics and
technology. We all seek the beautiful, evocative, and life affirming in
our surroundings, and we ask designers to fill the objects of our
everyday view with those qualities. The creative eye looks at the cool
precision and crisp efficiency of Citizen’s cutting edge watch
technology, and sees warmth and tranquility. How is it possible for two
such incommensurable states of mind to come together in the same
vessel? Ask Rido, the young designer who's created the plantlike
objects you see at right. They are, in fact, watches.

Rido, a designer at Citizen Design Studio in Omotesando, Tokyo,
has created a concept watch that functions, practically speaking, by
means of a kind of photosynthesis, the process by which plants turn
light into energy.

The watch component of the device, like all the solar powered Eco-
Drive series, can derive its power from any source of light, running
indefinitely. This itself is, quite literally a photosynthetic activity. But in
keeping with Citizen’s effort to meld the worlds of beauty and
technology into a seamless whole, the relationship of this watch to
light goes further. In the morning it looks very much like this picture
- a lovely plant, standing not quite straight, as plants do. The wearer
plucks the flower from its base, and puts it on the wrist. It's a refined
look, fitting for school or work. At day’s end, when lights fade and
night falls, the flower “wilts”. Its final remnants of light shed a soft,
comforting glow through its analogue hands when the wearer places it
back on its base at bedside. As morning’s light approaches, the watch
once more stands to greet it. This extraordinary item won the press
award for Best Concept at the important Tokyo Designers Week
environmental design exhibition in October, 2010. Its creator, Rido, is
just 24 years old. Talent like hers is an emblem of Citizen’s future
promise, and invigorates the field of watch design everywhere, as
much as it will enrich lives with lyrical beauty. -




Shoeshine Boy, after Lewis Hine-Rebus series, 2004

Vik Muniz
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3
%ﬁ % * — < E’ 't < T; é L \ ' LEFT/As a rebus uses unrelated
S— " symbols to spell out a message,
Muniz uses thousands of plastic
Pictures of Mag ic toys to build the famous photo of
a child shining shoes on the Bo
wery in 1910.
RIGHT/Familiarity thwarts the
impulse to look closer.

22 Images courtesy of Vik Muniz Studio and Nichido Contemporary Art
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Pictures of Magic

When Vik Muniz took up photography as a young man to propel
himself from the grim milieu of poverty, violence, and corruption that
described Sao Paulo Brazil, where he worked in advertising during
the 1970s, it was an unforeseen model for the direction his art would
take. Traditional film is a flat plane slathered with chemical paste.
Light strikes this paste, causing its grains to vary in color. Processed,
the plane recreates the light interference that changed it, and we see
an image. Beyond that, it records an event — what in the tangible
world produced the interference. In photos we see the photographic
plane and the event that left its mark. That's photography’s duality,
and the profound, yet feather-light lesson Vik Muniz delivers by often
naming his protean output “Pictures of...: Pictures of Paper, ...of

Clouds, ...Chocolate, ...Earth, ...Garbage.

He came to New York in 1983 without a plan, unknown in
advertising outside Brazil. A free concert in Central Park, watching
fireworks accompany Gershwin against the night sky, caused new
root to take, and he’s made his primary home there since. Theatre
was then his focus where, he says, “you’ve an actor and character in
the same place trying to negotiate each other in front of an audience”
For Vik Muniz a medium’s fertility is in containing both itself and “the
other”. The term conceptual is most often applied to his work. But the
artist notes that it's as hard to say that without a scholarly frown as it
is to view his art with one. The artist’s prodigious drafting skill
makes his audacious rendering of da Vinci’s “Last Supper”in
chocolate syrup look more like a sepia-toned photograph than a
painting. And like a photograph it's emulsion spread in varying
density to form gradient tones on a paper plane. The format is
unstable, so to give the work life he photographed it. We're left with a
photograph of something like one, depicting something else entirely -
a painting that few have actually seen first-hand. How we know what it
is, a separate narrative altogether. We arrive at experience mainly by
way of representations, through illusion and allusion. Fittingly, the
show in which his “Last Supper” first appeared was called Seeing is
Believing. When he rendered the Whitney Museum'’s Minimalist art
collection in dust he collected from its walls and floors, he reminded
us that ambient dust is mostly composed of dead skin. Here was the
DNA of the Whitney’s visitors, reconstituted into images of the works
they witnessed, forming altogether new art to be viewed again
elsewhere. Out of darkness he produced light. Out of dormancy,
vitality, and a gauge of history forged practically from thin air.

While his art avoids politics, Mr. Muniz is deeply devoted to
positively affecting the lives of the disenfranchised. Since ‘06 he's
been building a school, a “laboratory for visual literacy” to serve the
poor children of Rio’s favelas, providing them rare support to express
themselves. His work for high profile sponsors like Lancome, Louis
Vuitton, and others supports this and similar projects. “Art,” he likes
to say, “is the only place where luxury meets the third world...the new
luxury is a clean conscience!”

His art employs the discarded and overlooked, particles of things
that possess little or narrowly defined meaning, or none, like the
grains of emulsion on film. He piles, stacks, and arranges them - his
mind as the camera - to form images we recognize from elsewhere in
history, or our own memory. Vik Muniz embraces the title illusionist
because his work surpasses the threshold of “wow” to speak of how
the world is received. He calls it a “measure of one’s own belief, how

much one wants to be fooled”” That, he says, is the real reason people

go to magic shows. *ﬁ

Vik Muniz
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Vik Muniz (b. 1961, Sao Paulo, Brazil) “Waste Land” a film about the artist
and his most recent and arguably breathtaking work, has won numerous
awards worldwide, learn more at: www.wastelandmovie.com
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Clockwise from bottom left: Muhammad Ali (Cassius), Gordian Puzzle, 2010/
Sisyphus, after Titian, Pictures of Junk, 2005 / Double Mona Lisa (Peanut
Butter and Jelly) After Warhol, 1999/ The artist working on portrait of Sarah
Bernhardt - Rebus Series.
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Rarely has the design of a watch
focused this intently on its profile
- its beauty reminiscent of
contemporary glass and steel
architecture, its presence
enhanced by placement on the
wrist.
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Evoking Modernist Architecture
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Eco-Drive RING
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With its unusual solar collector, this concept model was first
thought to be too challenging to actually bring to market. But now,
after extensively detailed research and development, it is the
second of the three 2009 concept models to enter production.
Date appears at 12:00 o'clock, moon phase at 6:00. Stainless
steel case, sapphire crystal windshield. Scheduled to go on sale
this fall, it has no fixed price yet.
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A Most Highly Anticipated Concept
Comes to Market.

A great idea unrealized, no matter how spectacular,
represents a tragic loss of potential. That's why Citizen takes
great delight in announcing that the Eco-Drive RING concept
model that was revealed at BASELWORLD 2009 will be
released to the public this fall. In doing this it follows in
succession of its illustrious predecessor the Eco-Drive
DOME, which went on sale in June of last year. The Eco-
Drive RING has a striking appearance. Its multiplanar,
multifaceted face summoning the strong, straight lines and
reflective surfaces of modernist architecture. A particularly
breathtaking feature is its profile, which is like that of no
other watch before it.

The Eco-Drive RING was introduced to the design
community at last year’s BASELWORLD, which responded
with unfettered praise, heralding it as one of the most
stunning designs on display. Hesitancy appeared only with
the realization that it is in the nature of so many concepts
never to find their way to production. If it were produced at
all, those knowledgeable assumed, it would be ages before it
would come to market.

This skepticism was not unwarranted, considering that the
RING is the fullest actualization of what the solar powered

Eco-Drive design is aiming for. It sports a satisfying array of
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complications across a strong, declarative face. Because of
this everyone, including those involved in watchmaking
worldwide, assumed quite reasonably that the solar panel
would need to be placed in the dial to deliver the power
requirements of the mechanism. That is, after all, reckoned
to be the largest surface on a watch. But the Eco-Drive RING
broke the rules with a design that sweeps in light from the
side of the body. While technically impressive, the most
intriguing aspect of this is that a watch body’s periphery has
never really been the full focus of its design. This was an
instance, characteristic of the Citizen design team strategy,
where mechanical engineering took the leading role in
creative invention. From the front its appearance has a round,
unassuming, deceptively low-key look. But viewing it on a
bias unmasks the essence of its ingenuity. The solar panel is
located on the outer rim of the cylinder case, surrounded by
a ring of crystal. Citizen hollowed the lugs, not simply for the
sake of appearance, but to increase light penetration overall.
Even its detailing uncovers its secrets discreetly. From the
front the facial time markers are plain index bars, but from
the side, Arabic numerals appear. This rigorously
orchestrated presentation is the essence of what Citizen,
when enunciating its ultimate statement on watch design,
calls the “fusion of aesthetics and technology”, finally
achievable through a triumph of technological innovation.
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The Patient Man
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Like the day-caught lobster at
right, Long Island duck breast in
wine reduction reflects a
concern with freshness ensured
by local sourcing.
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Menus change often so that
ingredients, like acorn squash
encased in ravioli, are at the
point of seasonal perfection.

Marc Forgione
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traditional and new cuisines comes through in every bite, and
animates his remarkable execution in the kitchen.

Chef Forgione speaks slowly, softly, preferring to hold forth
through the tools of his art. He was victorious as the Next Iron Chef
in the American version of the Japanese culinary competition that
seems frivolous in concept, but cannot be conquered by any means
except sheer mastery before the eyes of millions, and under time
pressures that make the busiest kitchens seem placid. More
traditionally, he was recently awarded his second consecutive
Michelin star, the youngest chef-owner in America ever to have done
so. Then there was the incident that the press won't let go: Chef
Forgione, consummate professional, last person to see every plate
before the guest does, was forced to dress down a member of his
team for in some way falling short of his standard. The heated rebuke
made its way to the dining room, and a financial writer for the New
York Times strode into the kitchen to accuse Chef of disturbing his
meal. Today the wall of the restaurant bears a t-shirt that says “I yell
because | care!” He does, and he does.

Chef Forgione’s patience has been tested all his life. His father is
Larry Forgione, commonly acknowledged as “The Godfather of
American Cuisine’, and early memories have him standing on a crate
so he could help prepare meals. He thought it completely natural to
be in his father’s kitchen on weekends while other boys his age were
banging baseballs or hanging at the mall. In college he endured
business studies, knowing he had more experience going in than
many of his classmates would gather post-academia. He followed the
yeoman'’s route, again in his father’s landmark restaurant “An
American Place”, as well as for renowned chefs Kazuto Matsusaka,
Patricia Yeo, and Laurent Tourondel, rising quickly in these latter
kitchens to sous chef. Eager to learn more about food fundamentals,
he left for France to serve under the tutelage of master chef-
restaurateur Michel Guérard. Learning enough about butchering
alone, he says, to have built a career solely on that.
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Perhaps the chef’s patience has been tested most by incessant
identification with his father, whose brilliance and devotion to keeping
things local and regional he's never failed to acknowledge, and with
whom he shares the nickname “Forge”. But night after night, year

5 ! The Patient Man

“Beware the fury of a patient man” wrote the Roman Publilius
Syrus. Words to mull while enjoying the “24 Hour Duck Leg" at
Restaurant Marc Forgione in lower Manhattan. Not simply because
this exquisitely slow-cooked viand releases a fury of contrapuntal
flavors when combined with black trumpet mushrooms, Brussels
sprouts, Apollonia cocoa powder, and a velvety tubular pasta called
bigoli, but because its creator is the picture of the patient man. And
the passion with which he's forged his own unique amalgam of
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Managing partner Christopher Blumlo is most responsible for the room'’s
authentic decor. The wood is salvaged from his family’s 19th century
sawmill; he recovered storm doors and other original furnishings from
centuries-old local buildings. Cookbooks lining the wall were left to Chef
Forgione’s father by the legendary James Beard.

after year, Chef Forgione has delivered cuisine that melds tradition
with adventure, the familiar with the exotic, and always in an
atmosphere of cordiality and good humor. With the Michelin stars,
torrent of awards and accolades, a very public triumph on national
television, and rarely-unnoted looks that have prompted appearances
on prominent fashion pages, this Forge has established an identity
that will bond the name Forgione with superlative dining for yet

another generation. m

Marc Forgione
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http://www. marcforgione. com

Marc Forgione (b. 1978, New York)

Served under chefs Forgione, Yeo, Matsusaka, Tourondel, Guérard. Winner -
two consecutive Michelin stars; Two stars, NY Times; “All Star Eatery”,
Forbes; Winner - Food Network’s “Next Iron Chef”
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The CITIZEN DESIGN STUDIO
headquarters in Tokyo’s Omo
sando is where new ideas for
concept models are born.

photo_Ryoichi Yamashita
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Roses from the 2009 show “A
New Beginning"” at the Marlboro
ugh Gallery in NY fill the artist’s
office.
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“Dinner Party” (detail, above) was shown last year at Art Basel Miami. “The
Roses” line Park Avenue between 57th and 67th streets. The artist in his
Brooklyn studio. He starts with a face; the body is often an afterthought.
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In and of the World

Comparisons between sculptor Will Ryman and architect Mies van
der Rohe seem plainly wrong. Mies’ spare buildings, devoid of
historical and cultural reference, offer only the story of their own
construction. Will Ryman’s maximalist art is arrayed with cultural
semaphores, its vitality in the tale it tells. But the two artists draw
briefly together in the experience of their art. Without ornament or
excess, Mies’ buildings don't distract from the essential elements of
the environment or how we live within it. John Cage, viewing an
approaching storm from a Mies high-rise remarked, "Isn’t it splendid
of Mies to have invented lightning too?" Will Ryman’s art resembles
the natural world faithfully enough that we approach it using
everyday sense strategies, without retreating to a frame of mind

conditioned to aesthetic judgment.

Though arguably born to it, he never aimed at a career in art. His
father, Robert Ryman, is among the foremost painters of a generation
that includes Frank Stella, Sol Lewitt, and Jasper Johns. His mother is
painter Merrill Wagner. Brother Cordy, and stepbrother Ethan, also
artists. But he was inspired by philosophy, and dramatists like
Beckett and lonesco who gave it voice. For twelve years he wrote
plays and built stylized sets. The plays became more reductive in
style, the writer more interested in his built environments, through
which the interior lives of his characters were revealed. He struggled
to deny the intrusion of script and director; to eliminate the stage and
fill the theatre with sets in which the audience would be immersed.
When a gallerist proposed showing the sets as art, he ceased writing
scripts altogether. That was 2003, and by 2005 he was invited to join
the Greater New York show at MoMA/P.S. 1. Asked about art world
influences he cites not a single one, though he’s not oblivious to the
institutional world of fine arts (the Metropolitan Museum, his haunt
since childhood), and raised in a household of artists he can’t help
being naturally conversant in it. But until a scant few years ago he'd
not considered himself on a path to having sculptures exhibited
worldwide, nor building art for the streets of his city.

His 2007 breakthrough, “The Bed", first shown at London’s Saatchi
Gallery, portrays a male figure stretched on a bed nearly 30 feet long,
surrounded by beer cans, cigarettes, and other effects of a life of
lassitude. The artist planned to make it massive, like a room itself, but
scaled it to roughly viewer height, imbuing the sculpture with
inescapable philosophical force. We now witness the scene as a child
does the adult world. Do we become our younger selves, bemused by
our potential for dissipation? Are we the subject on the bed's dream of
that self? A drama enfolds us as playwright and player, barely
separable from what we are witnessing. Mr. Ryman'’s most recent and
ambitious work forgoes human forms for roses, some as tall as 25
feet, thrown broadly across ten blocks on Park Avenue. They're
unromantic depictions of perfection; some blossoms wilted and
fragile, festooned with bugs and surrounded by the normal discard of
city life. Beauty, love, and loss written large.

And they're just steps from Mies van der Rohe’s Seagram Building.
So the architect who bristled at the excesses of architecture and the
playwright who sought to strip his theatre of walls and scripts stand
nearby each other in the form of their art, replete with the idea that
though we enforce places to stand in the world, our dreams and
visions remain uncontained. *’ﬁ

Will Ryman
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Will Ryman (born 1969, New York City) 2001, first sculpture. 2004, first solo
exhibition. 2011, “The Roses”, January 25 — May 31, 2011
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What is a Citizen Concept Model?
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suit ¥157,500, shirt ¥11,550, tie ¥11,550, chief ¥5,250,
shoes ¥68,250 (Brooks Brothers/Brooks Brothers
Japan103-3403-4990)

“Watchmaking has evolved through the centuries, and with today’s
technological advances it is reasonable to say that at Citizen we're
within range of perfecting the very definition of that pursuit. That is
why we'’re constantly progressing our Eco-Drive series of watches
toward its ultimate realization - it's what | view as our singular
contribution to the field of watchmaking. Technology such as this
leaves us very confident about our technical capabilities, but they
alone are still not enough. They must be complemented by beautiful
design.

That was the inspiration for our concept model program long ago.
The key point is that a concept model must not remain in the concept
phase long; it must soon become a viable product. Otherwise what
meaning is there in bringing it to Basel and presenting it to the world?
Especially in recent years, that is the reason we’ve put such great
effort into accelerating the pace of collaborative projects between our
technology and design divisions. The fusion of technology and beauty
could in fact be positioned as a sort of campaign, a battle waged
against time.

What | ask of designers who are engaged in the lengthy and
arduous development process on a concept model is that it must
facilitate Eco-Drive. That’s it, and beyond that, their own ingenuity and
creativity take over. But of course, that exact request encapsulates
their greatest single challenge! We've struggled and labored together
relentlessly to bring this year’s new concept models to you, and we're

very proud of what we've been able to bring forth. We hope you'll be

pleased.” Y
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Director/Senior General Manager, Marketing Divi
sion. The central figure in the 2009 BASELWORLD
“Citizen Concept Model” initiative. Joined Citizen
(then called Citizen Shoji) in 1973 as a designer.
Worked for Citizen in the U.S. and Hong Kong from
1991 to 2001. Since 2007 he has worked on the
establishment of the Citizen Design Studio in
Omotesando, Tokyo.
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Itwouldn't be wrong to say that traditional Japanese poetry,
such as these waka, is properly untranslatable. The
characters are ideograms, and the poet can choose from
among many of near meaning, allowing the graphics to sing
the poem in another dimension, a challenge to Western
poetic form. The speech is rarified, oblique, elliptical. A flat
translation would read like a string of obscure declarations,
making the poems seem rough and experimental, unlike the
assiduously polished works of art they are. We'll try instead
to convey the keenly universal emotions with which they still
succeed in stirring the heart.
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Cherry Blossoms in the Creative Eye
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The cherry blossom, or sakura, has remained
the single most revered flower in Japan'’s history.
Cousin to the rose, its broad-leaved tree is said by
some scholars to have first been brought to Japan
from the Himalayas. The sakura celebrated in
today’s Japan is of the Somei-Yoshino variety, a
hybrid dating from the mid-19th century
combining the Oshima and Edo-Higan types. It
bears five petals and begins to bloom in Kyushu,
southwestern Japan, around the end of March.
The display begins with a light scarlet hue and
grows paler over time. The flower remains intact
for just one week past full bloom. It's this that
makes sakura, more than a flower for the Japanese
people, a spiritual icon. The tree struggles long to
produce a beautiful flower, but shortly after
releases it from the bonds of life, unhesitatingly.
Its fragility and grace has often been likened to
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feminine beauty, and to love itself.

The exquisite way that nature takes its course,
to accept release rather than grasp jealously at its
glory, is highly admired, and often thought of as
the underlying spirit of Japanese artisanship. As
the name Citizen suggests, its watches aren’t
regarded as being for the few and privileged, but
like the sakura, objects that all can hold precious.
Citizen is striving for its own era of burgeoning,
with hopes of surpassing even the Swiss heritage
of creativity. The goal is for this sense of originality
of creation to be acknowledged as issuing from
“the realm of the cherry blossom”. The next issue
of Real Scale will be in BRUTUS Magazine in
August. The featured topic: Traveling across the
world. It will serve as a satisfying travel
companion, and if you haven't yet made plans for
travel, look for it online. o

Reiko & Maho
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The two women seen here in furisode (long-sleeved kimono) work for Citizen.
Reiko, left, is a designer, and Maho is in merchandising development. Both
are totally devoted to watches, as they are to sakura. Photographed at

Meguro Gajoen, Tokyo.




Originality of Citizen
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